MUSIC

These subject guidelines should be read in conjunction with the IB extended essay general guidelines.

Introduction

Extended essays in music offer the opportunity to undertake research into a topic of particular musical interest for the candidate. The candidate is encouraged to develop and explore in a disciplined and imaginative way a research question appropriate to the subject, and to arrive at a particular and preferably personal conclusion.

Music is the primary source material for the extended essay. Particular pieces of music,

experienced via recordings, live performances, or concerts should be at the centre of each

extended essay in music. The candidate should strive for a coherent verbal analysis and

interpretation of one or more pieces of music in relation to the research question.

Absolute reliance on textbooks is discouraged and no extended essay in music should be

based exclusively on textbooks. They should be consulted in so far as they may stimulate

original ideas, provide models of disciplined, structured and informed approaches, and

encourage direct and personal involvement with the essay topic.

Choice of Topic

The chosen topic may, for example, be inspired by aspects of the music programme, by local performances or concerts, or by the particular circumstances of cultures other than the

candidates’ own which they have encountered. Personal contact with composers and/or

performers is strongly encouraged, as is a direct involvement in actual music-making.

Thoughtful and focused discussion of the technical aspects of the musical pieces chosen,

which is relevant to general topics, such as ‘Computers and music’, is essential to genuine

investigation of research questions in music. However, such topics should be treated from

both musical and critical perspectives, and should concentrate on the musical rather than the

technological.

It is essential that the topic chosen is distinctively musical. It is quite in order, for example,

for a candidate to explore a topical question relating to popular music, or jazz or blues, but the primary focus of the essay must be more concerned with the music itself than with the lives of the performers, the nature of the instruments used, or the lyrics.

In the subject of music, a research ‘question’ is sometimes not an accurate description of the

task. Candidates should not force aesthetic or socio-cultural issues into a question format

when the articulation of a clear and probing inquiry into an idea is more appropriate.

Examples of inappropriate essay titles might include:
The trombone: its evolution and its music (too broad)

The development of the oboe through the ages (too broad, without reference to musical

examples)

Gender in music (issue or idea not clearly defined)

A comparison of rhythmic, notational and melodic experimentation in the middle ages and

in the twentieth century (concept not directly related to musical examples).

Supervisors should strongly discourage candidates who are primarily interested in analysing text or lyrics, particularly of pop songs, from choosing these topics for extended essays in music.

Treatment of the Topic

The inclusion of appropriate reference material, such as music notations, audiotapes or other musical examples with music extended essays is encouraged in so far as the material is directly supportive of, and relevant to, the argument/evaluation.

In order to promote personal involvement in the extended essay the use of local and/or

primary sources should be encouraged whenever possible. However it is appreciated that, in

certain situations, candidates may not necessarily have access to primary musical sources. In such situations, in order not to restrict the topics which could be investigated, recordings,

tapes and videos of a high quality are considered acceptable sources.

It should be noted that the IB music programme includes components which require

performance and/or composition. The extended essay in music has a different purpose, in that the focus should be clearly on a verbal response to a research question.

Appropriate resources for music include books, textbooks, scores, interviews, recordings, and live performances or concerts of the music under study. Whereas general assessment criterion B gauges the relevance of the resources to the topic or question, the subject assessment  criteria evaluate the depth and extent to which the candidate uses these resources.

All sources, including recordings and scores, must be appropriately documented in the text

and in the references and bibliography which accompany each extended essay in music.

Candidates are expected to evaluate critically the resources consulted during the process of

writing the essay. Which sources are vital to the support of candidates’ ideas, opinions and

assertions? Which ones do not contribute to the analysis? Subject assessment criterion L

specifically assesses candidates’ abilities to describe and evaluate the most specialized

technical features of the examples of music under discussion.

Assessment Criteria

J Choice of music and method of study 
Achievement level

0The candidate has chosen music for study which does not involve direct contact with

music and musicians via recordings, or live performances and concerts, or personal

contact with composers or performers, or fieldwork in a culture other than the

candidate’s own.

1The candidate has chosen music for study which involves some direct contact with

music and musicians via recordings, or live performances and concerts, or personal

contact with composers or performers, or fieldwork in a culture other than the

candidate’s own.

2The candidate has chosen music for study which involves extensive contact with music

and musicians via recordings, or live performances and concerts, or personal contact

with composers or performers, or fieldwork in a culture other than the candidate’s own.

K Use of appropriate primary and secondary resources 
Achievement level

0The candidate relies solely upon secondary resources (textbooks and the comments of

other musicians) in the discussion of the music chosen.

1The candidate relies primarily upon secondary resources (textbooks and the comments

of other musicians) in the discussion, and indicates a personal point of view, though the

interpretation of the resources may be weak.

2The candidate uses both secondary (textbooks and the comments of other musicians)

and primary resources (scores, recordings, performances, interviews) in the discussion,

and the interpretation of these materials illustrates and justifies a personal point of view.

3The candidate uses both secondary (textbooks and the comments of other musicians)

and primary resources (scores, recordings, performances, interviews) with great skill,

and the interpretation of these materials illustrates and justifies a personal point of view

with sophistication and skill.

L Description and analysis of the technical aspects of music in terms of melody, harmony, rhythm, texture, tone colour, and lyrics or text as appropriate

Achievement level
0The candidate does not describe, analyse or evaluate any technical aspect of the music

chosen.

1The candidate attempts to describe some technical aspects of the music, but the

techniques of analysis are inappropriate, incorrectly applied, or the evaluation of these

aspects is simply wrong.

2The candidate has described or analysed the technical aspects of the music chosen using

appropriate and correctly applied techniques, and the evaluation of these aspects is valid

and convincing.

3The candidate has described, analysed and evaluated the technical aspects of the music

chosen, with sophistication and skill; the techniques used show an outstanding

knowledge of the music chosen for study.

M Historical, social and cultural context 
Achievement level

0The music chosen for study is not placed in its historical, social or cultural context.

1The music chosen for study is very loosely placed in its historical, social or cultural

context with little or no attempt at relating the music with its environment. Very few of

the relevant links have been noted.

2The music chosen for study is generally placed in its historical, social or cultural context

with an attempt at placing the music in its environment. Some of the relevant links have

been noted. However, the context and these issues have been analysed superficially.

3The music chosen for study is placed in its historical, social or cultural context with a

good discussion of the music in its particular environment. These issues have been

analysed with some care, and most, if not all, of the relevant links have been noted.

4The music chosen for study is directly and clearly placed in its historical, social or

cultural context with a sophisticated discussion of the music in its appropriate

environment. These issues have been carefully, critically and systematically analysed,

and most of the relevant links have been thoroughly explored.

